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Born in London, England, of Anglo-Irish parentage, Peter Pinchbeck moved to the U.S. in the 1960’s and 
became an American citizen in 1974.  Previously, he studied painting at the Twickenham School of Art and the 
Polytechnic, London.  

His first one person show was at the now defunct Paley and Lowe Gallery in New York in 1971.  At that time 
he was attempting to break down distinctions between painting and sculpture and the exhibit consisted of 
planar forms that extended from the wall into the actual space.

However, following a desire to use color interactively, he reverted to a regular canvas format and in 1979 
exhibited these works in “Painting of the Eighties”, curated by the critic Barbara Rose and held at the Grey Art 
Gallery in New York.  This exhibit caused considerable controversy at the time because of it’s emphasis on 
painting, which had been eclipsed by conceptual art.  It eventually went on a world wide tour.

Pinchbeck continued his research into interactive color, using a basic geometrical vocabulary of squares and 
rectangles, never more than two or three floating on a color field.  This direction followed the traditions of the 
Russian Constructivist and Dutch neo-plastic schools.   In 1981 he was featured in a large group show titled 
“Painting Up Front” at the Johnson Museum at Ithaca.

In the eighties his work became more painterly, responding to a need to make the shapes more volumetric 
and increase the sense of illusionistic space.  As a means of introducing modelling and variations of light 
and dark, he switched from rectilinear shapes to rounded, organic forms.  He had one person exhibits of 
these paintings at the 55 Mercer Street Gallery in 1986, The June Kelly Gallery in 1987 and 1989, and the G.R.  
N’Namdi Galley in Birmingham, Michigan, in 1991.  His most recent exposure was in the group show  “The Art 
of Absolute Desire” curated by James Little at the 460 Gallery, New York. 

Among the grants, Pinchbeck has received are a National Endowment for the Arts (1981) and a Gottlieb 
Foundation grant (1992). 
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